H STORI CAL NOTES CONCERNI NG
THE GREATER FALMOUTH MOSTLY ALL MALE MEN S CHO R
( GF-MAMMVE)

as researched by
David K \enerlink, DSAp, MSG PhM

The recent reincarnation of the Geater Falnmouth Mstly Al Mle
Men's Choir has been enthusiastically injoined by joyful singers
fromall walks and persuasions of our sandy Atlantic outthrusting.

It has been two hundred and ninety years since 1750, when Charles
Cornwal lis (the First Marquis Cornwallis and the Earl of Cornwall;
|ater GCeneral Cornwallis of Yorktown) first recruited forty of the
Wl sh and Cornish mners that he had brought as cranberry workers
to the settlenment of Succonesset on Cape Cod, to join together in
ebullient song and raise the spirits of our hearty forefathers.

Corni sh and Wl sh mning had suffered greatly because of the

di scovery in 1732 of easy to obtain saltwater peat on the Irish
Coast. By 1750, the Irish "Salt Peaters" and their inexpensive
fuel had managed to appropriate nuch of the British fuel nmarket,
closing nearly half of the Wlsh and Cornish coal pits. Thi s
situation persisted until the War of 1812 when it was | earned that

Potassium Nitrate, needed for the nmanufacture of gun powder and
easily refined fromthe salt peat, could be sold nore lucratively
than to sell the peat as fuel. Subsequently, Salt Peater or salt

peat Potassium N trate, supplied by the Irish for the War effort,

consuned nost of the Irish output of salt peat, and as rapidly as
the coal mnes had been cl osed the renewed need for coal in Briton
spurred their reopening. In the nean-tinme, the enterprising
Cornwal I is, having strong sentinental connections with Cornwall

and Wal es, was enploying the destitute mners by bringing themto
his new | ands on Cape Cod, using their strong arns and redoubt abl e
spirits to produce recently discovered new world nedical nmarvel,

the cranberry, to aneliorate the insatiable European fashion for

cranberry purgatives, and to extend his personal fortunes.

Cornwal is' early training as a nusician and his subsequent

assignnments as a subaltern nusicoreae mlitare and prosolistor
principal nusicorae to the court of King George Ill in Hanover
engraced himwith a great |ove of the sound of the mlitary choir.

Cornwal lis' British mner-cranberry workers, having had
extensive mnale choral experience in their native Wles and
Cornwal |, and they and their famlies being nuch in need of sone
cheer, in respite fromthe inclenmency of their first wnters in
the Cape's cranberry bogs, conprised the perfect elenents for
Corny's (his nickname-endearnent; given by the mners to their
choragus) soaring nusical undertaking.

The Corni sh and Wl sh Succonessetians first cane to Corny's
choir in the late winter of 1750. Their voices, once great, well
oiled and practiced, were not immediately responsive to the
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i ntense demands of Corny's nusical vision. Al t hough undaunt ed,
har dwor ki ng, and hale, the mners quickly and cynically dubbed
t hensel ves the Fall ownouth Men's Great-Choir as they struggled to
master their now fallow, but once well trained, voices.

By the winter of 1750 the mners and the then Colonel

Cornwal I is had honed their skills and joys into a choir that was
well known in the entire New English territory. By the tine AQd
Corny was called to command the British regulars at the Fort Morse
Reservoir and Pond Wrks between Trenton and Phil adel phia in 1760,
the nane of the choir had been lovingly conjuncted to Fal nouth

Men's Geat Choir. So well known, and so |oved was the choir,
that by 1765 the townsfol k of Succonesset were nostly referred to
as "those Falnmouth Choir folk"™ or "Falnmouth folk." Eventually,

the town, no | onger known as Succonesset, adopted Falnmouth as its
nane, dropping its former sonmewhat hard to explain and difficult
to pronounce Native-Areri can geographi cal designation.

As muttony and shipbuilding replaced the harvesting of
cranberries (no longer used as dye in New England and nedicine in
Europe), the mners and their descendants mgrated to the early
iron and coal fields of Pennsylvania.

Lord Cornwal lis, by then a general defeated at Yorktown,

returned to Falnouth where he established a school of nusic,
teaching choral natural horn and pianoforte techniques to those
nmusi ci ans from Boston who were intrepid enough to travel the |ong
sandy roads to Cape Cod. H's school stood until the mddle of the
nineteenth century on a beautiful glacial kettle pond near
Fal nout h center which he had naned Mdrse Pond, after the reservoir
whi ch he had happily commanded for the mddle years of his life.

Today Morse Pond, on a still summer night, 1is said to echo the
sounds of A d Corny's natural horn. The expression "as nournfu
as old Corny's horn" is still wused anong the long-time

Fal nout hi ans.

For a brief few years in the eighteen-fiftys, the Choir

enjoyed a brief revival under the spirited |eadership of Reverend
Landers Hatch of what was then known as Boxberry (Boxberry's
| ocation was near that of the present Smalltown). At the tine,
there was a world-wide revival of reverence for the sinple life
(as in Tolstoy), and an emulation, by the rich of the poor. 1In
keeping with this style, and his own religious tradition of
hum lity, Hatch nodified the Choir's nanme so that it becane " The
Fal nouth Motley Men's Great Choir." He also swelled his ranks of
men singers and added to the purity of the Choir's higher
registers by including his four daughters Halcyon, Hubris,
Humlity, and Harnony, anong his tenors. It was generally
unacceptable at that tinme in New England for wonen to participate
in male events, so as a matter of necessity, in performance, to
hide their gender, the daugters dressed in the sinple nen's
Sicilian peasant garb that the Choir wore. Thei r beautiful much
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envi ed hair was bunched and hi dden under peasant hats. The Choir's
spectacul ar but brief stylistic revival wunder Hatch was cut short
by the advent of the Anerican Gvil War.

Again today, the Choir long silent, has risen |like a Phoeni x
in a new guise of twentieth century diversity, to cheer the town
t hrough joyful songs of the heart, as the Geater Falnouth Mstly

Mal e Men's Choir.
Semanti ¢ Foot not es:

1. As a matter of pure coincidence, the first letters of each
word in the Choir's nane formthe acronym GRVAMMC which is the the
nodern Vel sh version of the Belgaic Celt word G yammtd, pronounced
"soo0-1 eemund, " meani ng har noni ous.

2. Succonesset, like Sippewi sset is a bowdlerization of an
Al gonqui n pl ace description. In the case of both Succonesset and
Si ppewi sset, the Native- Anericans had taken English words
describing activities at these locations, mxed them wth their
own | anguage produced charm ngly evocative patois |ogisins, |ater
used by the Europeans. Succonesset and Sippew sset were both
pl aces where the Mashpee spent the summer days; thus from the
Engli sh "succor"” cane - place of succor: Succonesset; and from
the English "to sip" cane - place to slowy drink cool water
Si ppew sset .

3. A futher explanation is in order concerning the proper choice
of title when describing groups of persons joined in song; in
particular The Geater Falmuth Mstly Al Male Mn's Choir

Three descriptors are commonly used: Chorale, Chorus, and Choir
(there are others). Choir is the only proper title for such a
gr oup. The correct use of the word Chorale describes a
sub-section of a longer liturgical nmusical conposition which
provides specific enphasis on a large and enotionally intense

choral sound. A Chorus, on the other hand, is the repeated
"common" verse of a song or choral work, sung after each variation
in the unfolding "story" verses. The Greater Falnmouth Mostly Al

Male Men's Choir has chosen to remain true to historical and
semantic accuracy, pure usage, and its rapsodomantic traditions by
using Choir, albeit producing a sonewhat spiritual connotation,
eschewing possible inherent criticisnse for the usage, and
forswearing the tenporal tenptation to use Chorus.

4. The nane Boxberry, given to a well know Cape Cod Shrub (Buxus

Acer Nugundo), and to the Ilocation of a small, thriving
fisherman's settlenent, fornerly near the present Smalltown, has
an interesting entonology. The hill at the heart of the snal

settlenent, which was covered with the attractive indigenous
shrub, had been used as a wood curing site by early settlers. The
soil conditions in the hill (sand laced wth high-density,
swanp- cedar tannin deposits) caused their Birchwood fish-boxes to
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becone waterproof and inpervious to fish oil, after having been
buried in the hill's soil for several summer nonths. The hil |
becane known as "Box Bury HII", and the settlenment as Boxbury.
Eventually the hillside plant, with its decorative berries, becane
t he Boxberry. The confusion becane conplete as the settlenent's
nane gradually becane that of the shrub



H STORI CAL NOTES CONCERNI NG
THE GREATER FALMOUTH MOSTLY ALL MALE MEN S CHO R ( GFNAMMVO)

as researched by
David K \enerlink, DSAp, MSG PhM

It is needless to say that the program selected for the choir's 1991
presentation has singular historical significance in Falnmouth. For the
concert, its nusical director, M. Goux, has chosen sections from

Beet hoven's Ninth, "Choral"™ Synphony. The sel ecti ons have been crafted
to highlight the dramatic dynamc virtuosity of the choir in the
original setting of the of the great work, which was inspired by the
natural beauty of person and place in Fal nouth and by products of the
creative ingenuity of the town's vineyard workers.

Few have cared that Johann Christoph Friedrich von Schiller, the German
poet who wote the "Qde to Joy," upon whi ch Beet hoven based his N nth
Synphony, had an inspirational acquaintanceship with the sane Reverend
Landers Hatch who had revived the Fall ownouth Men's Great Choir as the
Fal mrouth Motley Men's Great Choir in the eighteen-fifties. Schiller

in the years before his death in 1807, was nuch enanored of the

growi ng, young United States. He had broadly travel ed the nation
before settling upon the Boxberry H Il vineyards and sal non spawneri es,
fostered by Melvin Hatch, the young Reverend Landers Hatch's father, as
his selected "Elysian fields," and "place of glorious rest.” Mich
taken by the tranquil beauty of the fields and ponds, in his |ast years
Schiller often summered in a small cabin which possessed a full view
the elder Hatch's grand vineyards fromits vine-covered front porch.
There, in the evenings Schiller would joyously converse with the
Reverend Hatch and young daughters, Halcyon, Hubris, Humlity, and

Har nony, as well as the somewhat ol der and | ess conely, but nore

i ndustrious, Prunella. Schiller found great gladness in these

eveni ngs, and the gl orious ponded vi neyards whi ch enhanced the
enchantnent he found with Lander's delightful children. This joy of

pl ace and enchantnment with person he majestically translated into his
greatest work, "Ode to Joy." In Schiller's poem the old poet's
Elysian fields are inspired by Hatch's vineyards, and Hatch's daughters
are alnost literally Schiller's daughters of El ysium

Sober historians have failed to record that upon his return to

Hol genstein in Al sauce Lorain each fall, Schiller would regale his
younger friend Ludw g von Beethoven, with tales of the joys of the

Hat ch ponded vi neyards and that he woul d earnestly extol his
enchantnent with Lander's daughters. The overwhel m ng exuberance of
the old man so noved Beethoven that when Schiller finished the "Cde to
Joy," Beethoven imediately set to work to capture the joyous spirit of
Schiller's recollections in a choral synphony.

Perhaps the notably | east curious aspect of this recondite chapter in
the annals of nusical history is the unnerited relationship between the
original orchestral scoring of the Ninth Synphony and the transition
that was occurring in the nineteenth century wine industry during the
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Schiller visits to Hatch's "Elysian fields:"

Before that tine, the best w nes of New Engl and and nost of the new
world' s wineries were thought best if stored in bog-iron casks. The
same great bog-iron furnaces at Basto, New Jersey whi ch had played such
a significant part in providing the artillery and nunitions that
defeated Cornwal i s at Yorktown, had supplied the thousands of bog-iron
casks for the eastern wine establishment. It is of passing interest to
note at this juncture, that the bog-iron that was so wi dely used for
this purpose becane known as cask-iron. This term of course, was

qui ckly bowdl erized into the termwe still use for this type of foundry
iron today, that is, cast-iron.

By the time Schiller arrived to the enjoy the Hatch's and their fields,
oak, maple, and weepi ng beech wood had suppl anted cask-iron as the
material of choice for making wine barrels. It had been | earned that
the conbination of the iron inherent in the wne itself (fromthe
grapes) and that which |l eached into the wine fromthe cask-iron barrels
had created an excessive incidence of digestive torpor anong the w ne
connoi sseurs of the New Wrld. The advent of this know edge caused a
sudden rush to the use of the now famliar wooden materials for w ne
storage. This abrupt change in technol ogy produced piles of thousands
of surplus bog-iron wine casks in the lands around the vineyards. In
new Engl and, and nost particularly on Cape Cod, these casks had
inspired a new nusical instrument and nusical form The tops were
decorously sawn fromthe casks to produce drumlike nusical instrunments
whose pitch and tanbour varied fromcask top to cask top dependi ng on
size and the stresses which had been induced in the top inits
production at the Basto foundry. Schiller heard these marvel ous,
clarion instrunments which the locals played and communi cated with over
the fields of evening, and was nuch taken by them He took a | arge and
varied set of these cask druns back wth himone Autumm to Hol genstein
and presented themto his nusical friend, Beethoven. Schiller and

Beet hoven spent many happy Al |l sauce Lorain evenings playing the druns,
whi ch they cal |l ed Ferenschnockers, exploring the nusical possibilities
of these marvel ous instrunments. It was only natural, therefore, that
Beet hoven shoul d score his N nth Synphony which extolled his friends
poem and joys, wth the Ferenschnockers.

Not consequently, the natural relationship that had devel oped by the
w ne trade between Cari bbean, New Engl and, New Jersey Pine Bog (Basto
Furnace), and Hol genstien interests (this trade known subsequently as
the "Quadrasause Trade"), provided the nmeans whereby nmany
Ferenschnockers nmade their way to the Islands of Trinidad and Tobago,
where they becane an indigenous nusical form Typical Trinidadian
Ferenschnockers are different fromthe original cask-iron instrunments
in that because they are fabricated fromthe tops of rolled-stee
contai ner druns, they can be shaped with many individual indentations
in the top of a single drum These Trinidadian "Steel Druns" can

t herefore each play many tones, whereas each original Ferenschnocker
could only play a single note. Necessarily, Ferenschnocker orchestras
in New England and in Allsause Lorain required a great deal of space.
Each Ferenschnocker player had to nove rapidly fromdrumto drumin a
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wide arc, to be able to play a wide range of tones within the tine-
frame of the nusic being played. Beethoven, know ng this, scored his
N nth Synphony such that the | arge chorus required played the
Ferenschnockers as well as singing. In this fashion, each

Fer enschnocker player had the responsibility for fewer notes, |ess
novenent and consequently the nusic played gained a new dynamc quality
her et ot heref ore not experienced by Ferenschnocker aficionados. It
coul d be appreciated by the nost unnedicated students of this nusical
era, that at the first performance of the Nnth, in Blugensward at the
Mei nshal len in the Autumm of 1820, the site of the chorus noving back
and forth, coaxing glorious sounds fromthe Ferenschnockers while, at
the splendid-last, raising their voices in the glorious and triunpha
ode of Schiller's, fonmented a huge enotional outpouring fromthe

Bl uegensward townsfol k; so great that the hearty, yet habitually
enmotionally | owkey folk were imobilized for a week, and the town's
beet harvest went fallow for |ack of harvesters. It is poorly
under st ood why this singular event lead to the generalized beet
shortage in the entire Blugensward valley for the entire foll ow ng
decade, but it is interesting to note that it was during this time that
the focus of the Borscht culture and the workers of an entire beet
generation noved to the m d-Caucus and trans-Ural areas of Russia, and
has been in that region since. Blugensward, for its part has becone
uni nportant as an agricultural or cultural center except for its
pandering to the unseem ng interests of the nore conservative el enents
of devotees of Beethoven's Ferenschnocker peri od.

Future generations will be indifferent to the |Iesson that Mlvin
Hatch's fortunes, during the sane period, afford as an object lesson in
non-entrepreneurial erudition. Hs son Lander's theol ogical and
nmusical proclivities had left the old man with a m xed ardor for the
course of his son's future and an apprehensi on concerning that of his
Boxberry wineries. Melvin's uni-crop arbor horticultural, methodol ogy
had gradual |y depleted the richness of his Boxberry soil. H s grape
harvests becane increasingly neager nmaking his reliance on his Sal non
spawneries ever greater. As the sumers passed, the Elysian fields of
Schiller's delight faded, the great rows of arbors w thered and
ultinmately altogether vanished. In their place appeared acres of

sal non spawni ng ponds. The chief concentration of the spawni ng ponds
were in the | ocation of the present Fal nouth town di sposal area where
their fading indentations may still be seen today at the edges of the
dunpi ng grounds. Melvin Hatch's spawni ng business, or as it was then
known, the "Hatch Fisheries" flourished until the appearance, in

Fal nout h, of the young Jonathan Fish's anbitious new business which
enpl oyed new sal non spawni ng technol ogi es. Because Jonat han Fi sh had

| earned his new technol ogies in Scotland, he referred to his hatcheries
sal non by their Scottish name, Barvil Wang. What are now called "fish
| adders” in the spawning industry, he called Barvil Wang Rung Runs.
Utimately, Fishes's Hatchery swallowed all of the Hatch Fisheries's
clientele and Mel vin noved his business to the | akes region of New
Hanpshire. There today the Melvin river which carries his nane stil
darts with salnmon (Barvil Wang) and the delightful shore town where the
Melvin river runs into a lake in called Melvin village (The village was
called Barvil Wang for many years but the name was hard for the
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residents to explain and they changed it to the | ess obscure, albeit
peculiar, Melvin Village that we know today.)

In 1850, the Reverend Landers Hatch and his Fal nouth Motley Men's G eat
Choir (FMX) presented the first and only Anerican performance of the
ori gi nal Beethoven N nth Synphony, conplete with the original

Fer enschnockers, played by chorus nmenbers on the sloping | akeshore,
near the Melvin River, in honor of his father, and the part his early

i ndustries had played in the conception of the great work.

In the view of the author, it is nost particularly unseeny that the
G eater Falnmouth Mostly Al Male Men's Chorus, as forebearant
predecessors of the (FMX), on this the one-hundred and thirty-eighth
anni versary of the Melvin Village performance should recreate the

uni que sounds of the original work...... M. CGoux and the Chorus ...
Tri ni dadi on Ferenschnockers cannot recreate....



A Discussion of an Hi storical Confusion Between a Mlitary Song and a
Popul ar Men's Choir Song

by David K Wenerlink, DSap, M5G PhM (GFMAVMMC hon)

A Refl ection

It is not markedly uncommon for the casual historian to propound

hypot heses contenpl ating seem ngly regul arly di sconnected factual
events with an enthusiastic enbrace befitting the initial cognizance-

bl ush of the research novitiate. It is however left for the nore
experienced, albeit discernably detailed historians to illumnate the
past, responsibly bringing to its sweeping human drama t he exhilarating
burni sh of truth! The bearing of such responsibility ("In Tacitus
Veritum est Oxum Excretes Profundus”) is however not always altogether
an easy burden in the real mof scholarly experience, yet it may be
expected to contain, at a mninum ordinarily profound rewards.
Appropriately applied here is the wisdomof the late thirteenth century
Cat har nonk from Carcassone, uillaunme Belibaste, as translated from
the nedi eval Cccitan; "To seek the truth and stand by it, elucidating
it for the masses, is alnost always the penultimate reward in the many
quests of much of humankind's great personage!" It is in this
singularly remarkabl e spirit that we offer our discussion.

Songs of War and Cattle

In the inpassioned early days of World War |11, as it is whenever
nationalistic fervor and Chauvinismflourish, good sense, justice and
ki ndness were sporadically hard to find in the war-threatened, biceps-
flexing United States. In 1941, in this situation, the young Ira
Berlin, younger brother of Irving, was rousted out of his early norning
Staten Island bed and transported to a Potential Collaborator's
Tenmporary Detention (PCTD) Canp at Hatchville on Cape Cod, there to be
held until the suspicious nature of his |ast nane coul d be wholly

i nvesti gat ed.

The circunstances or neans by which Ira's brother Irving escaped the
same predi canent are not, to this day, clearly understood. It is
widely held that Irving's close relationship with his powerful
grandparents, the Plush Barons of Berlin, Massachusetts and the
powerful and | unbering Pine Barons of Batso, New Jersey, whomlra
assi duously avoi ded, commanded political influence that provided
protection to the young nusician. (For a detailed and conpassionate
under standi ng of the plush industry, its alliance with railroad seating
and |l unber interests, and its baronial conmposition in 19th century
Anmerica, consult "Plush and Posh from Pittsburgh to Paducha" by D. K
Venerlink, et. al., Backhouse and Brace, N Y., 1978 I BN 21950-D)

Fortuitously for the young Ira the PCID Canp was an enchanting pl ace
havi ng been established in the bucolic countryside of Hatchville anong
the hauntingly beautiful ruins of what had been the ponded vi neyards of
the 19th century Hatch Cape Cod winery. The fabled syl ph-1ike ghosts

(nore)



of Hatch's |l ovely Elysian daughters could be inagi ned roam ng the
decrepit arbors like the vapors of a light spring fog. Young Ira,
basi cally an urban | ad, was transfixed and bespirited by the
captivating Sylvan setting. (For a detailed and passionate
under st andi ng of Cape Cod's 19th century w neries, Beethoven's

Hat chvi || e Connection, the Quadrasauce Trade and its transnogri -
figration to the Pan Prusso- Arabi c Wne-Cool er prejudice on world
trade, consult "A Fantasm of Fabl ed Ferenshnockers, Cccitan to Angl o-
Trini dadi an: their | everage on Wagneri an Breastplates and affiliation
with California Wne" by D. K Wnerlink, Hornuz to Baden Gooden Press,
Jedda, 1985, | BN SAUD. Al7947)

Not insignificantly, the Cape Cod | ocation (presently Canp Edwards) of
the Hatch Fisheries Corporation's forner fish hatcheries had been
chosen in the sane year by the Arny Air Corps to established its
Eastern States Airborne Field-Spotters Training D vision, a select,

hi gh-spirited and eagl e-eyed squadron of |ofty young nmen, many of whom
were fromwestern Texas. The chosen spot, which as well was assuaged
wi th hal cyon visions of yestern scenes, was within eye and ear shot of
young Ira's PCTD Canp. He could see the young airnen as they panpered
their Stearman PT 13B bi pl anes on the ground and perforned incredible
feats with themhigh in the Cape Cod sky. The dauntless Stearnmans
swooped | ow over the canped political internees both day and night with
friendly wi ng-waggles directed especially at the young Ira, whomthe
fliers had befriended through the barbed-wire borders. As the
internment wore on, over at the Spotters Division, the Lycom ng 225
hor sepower engines in sone of the slow and quiet PT13Bs were repl aced
by roaring Lycom ng 280s changing these craft's designation to PT 17
for single and PT 18 for the doubl e-placed versions. To Ira, the roar
of the new Lycom ngs sounded over at the Canp |ike clangor at the
Erebi an gates. He inmagined that the Stearman's keen spotters were
agents of Satan hinsel f, weaking enotional havoc on the very goose-
stepping mnions wth whom he had been so unjustly associ at ed.

ii The Spotters Division was divided into conpani es which, as intended
in typical mlitary fashion, created conpetition for excellence which
was del i neated by conpany nanes, nottos and songs. The "Janus" picket
Conpany for instance, which used the doubl e placed PT 18s, and prided
itself in |looking two directions sinmultaneously, was nanmed after the

t wo- headed, gate-guarding Roman God. A daytine bad-weat her company
that specialized in revving its engines to terrorize the eneny, dubbed
itself the "Phanes" (fa“nays) after the O phic being whomthe Del phic
G eeks had characterized as "an ineffable, hidden, brilliant scion
whose notion is whirring, scattering the dark m st before nen's eyes
while flapping wings and whirling." A group of the young west Texans
were formed into a conpany who cal |l ed thensel ves the "Steer Men," a

cl ever and subtle pun mxing the nmeaning of their aircraft manufacturer
and their former profession. The "Steer Men" were western, |anky-
tenpered, and a particularly nmagnani nous and gregari ous group who

fasci nated and befriended the happy young Staten |sland canper. The
"Steer Men's" spotting specialty was airborne foraging for mlitary
intelligence at night in the old, slower and quieter B 13Bs, m dst
bogs, swanps, inlets and estuaries. They took great pride, being newy
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trained in handwiting, in clear and circunspect descriptions of what
they assimlated in their noiseless, gliding and brumal hauntings of
wat ery domai ns.

Ira was inspired to wite the "Steer Men" a conpany song, yielding to
his latent genetic talents, so stirred by the young Texans:

(Ghost Witers in the Sky)
by Ira Berlin

An ol d sl ough poke went flying out one dark and wi ndy ni ght,
Low o' er the ridge it flew as clouds obscured what it m ght sight,
Wien all at once was heard at last a mghty German "Ww "

St eer-nmen pl oughin' through the ragged skies

Though red-eyed won't w thdraw.

Yippee | fly_

Yi ppee | flew _

Ghost witers in the Sky
etc.

About this tinme, happenstance serindipidously stipulated, that a yet to
be famous and tal ented nusician, was inducted into the intrepid ranks
of the west Texas "Steer Men." Ral ph Vaughn Munroe, nephew of the sane
Engl i sh composer, Rafe Vaughn WIlians, who had only three years before
burgeoned into initial nusical fame by adapting and popul ari zing the
New Engl and Tory Privateer Song, "Down Anong the Dead Men," for nen's
choir, had becone the nusical comrander of the Texans. Al beit his

nmusi cal proficiencies seened correlated to those of his uncle, his
distinctive | eadership gifts mght be conjectured to have been
inherited fromhis four Texas grandfathers who had been back-range
Vst - Texas nedical nmen driving west fromDallas wth the Terry Texas
Rangers after the Cvil War as the "Mnroe Doctorin," propoundi ng

I ndependence for Texas nedi cal practice fromthe Eastern nedica

est abl i shnment .

Vaughn, as young Ral ph was known, was affabl e and congenial, easily
maki ng conrades of Hatchville and Falmouth ferals. Hs lyrical,

| eader ship, and vocal abilities soon becanme known to the G eater

Fal mouth citizenry. In the Spring of 1942, for the fleeting few nonths
after Robertson Landers Hatch, Choragus of the G eater Falnmouth Mtl ey
Men's Choir, as it was then yet known, had been conscripted into the
mlitary, due for service in Finland, and before Vaughn hinself was
sent wth the "Steer-Men" to the Burnmese Border, Vaughn am ably
accepted the reins of the Choir; serving also as its principal soloist.
Vaughn's mlitary orders, sending himto Burma in late April goaded the
Choir into giving its concert prematurely, in early April of that year.
This, as is now well acknow edged, has been the Choir's ritual ever
since. The Choir, not being altogether prepared for the premature
concert, was cleverly suppl emented under Vaughn's direction by a four
man conponent of his own "Steer-Men," who called thensel ves the
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"Swiftly Soul ful Swoopers, Sighters, Spotting and Singing Sergeants
(SSSSSSS)." Their outstanding contribution, and show stopper for that
nonment ous war - st al ked Fal nouth m | estone was the very song Ira had
conposed earlier, "A Steer-Man's N ght."

It is inadequately appreciated that, despite the Burnese incapacity to
articulate their appellation, the SSSSSSSs nmade a grand splash in Burna
during their stint of duty there. A nunber of their nelodies were
integrated into the Ganmal on repertoire of the swanpy border regions in
which they toiled. "Dancing with the Mon," a particularly enigmatic
Spotters song, taken fromthe protracted, rem ni scent contenplations of
a hardened night-flier, transcribed by Ira, with anelioration from
Vaughn, was rendered gl orious by the SSSSSSS and becane a particul ar
favorite of the territorial fishernen. To this day, Gammal on

afi ci onados count SSSSSSS contributions, particularly "Dancing Wth the
Moon," as classic in this eclectic nusical discipline.

At War's end, a seasoned and reflective Ira reappeared on Staten |sland
where he instituted a pseudo-French, Cathar stationery rental agency
whi ch he dubbed "Reins for Rent." H's stationery rental agency was
only nodestly prosperous, keeping his famly only marginally fed. To
suppl enent the neager earnings which |etting paper afforded, Ira
establ i shed a debonair jardiniere at the agency's front, specializing
in his own hybrid renderings of the wild Arerican Swanp Flag. H's
dramatic floral nmutantcies of this comon flower conplenented the thene
of his Catharian establishnent as a grand, quintessentially over-
Franked version of the Dauphin's very owmn Fleur de Leis. Ira's floral

| uxuriance attracted flower clubs fromall over the country to his shop
whi ch, after a few years of paper and flowers, dropped the paper. Md-
western clubs were particularly beguiled by Ira's flowers in their
multi-variant fornms. They vociferously promul gated them throughout the
M d-west where today they are stupendously popul ar and known as Iris.
Ilra ultimately noved to California where, unfortunately, Iris were not
popular. He left this |life as hunbly as he began it, behind the
counter of his garden supply store, Berlin's Burbank Bul bs, dreamly
rhapsodi zi ng the sound of Hatchville's birds rising in glorious chorus
over the thunderous counterpoint of Lycom ng 280s.

As is well known, Ral ph Vaughn Monroe, on the other hand, went on to no
i nconsi der abl e prom nence and fortune as the one of the m d-40s nost
favored crooners. At the war's end, back hone under the sway of the
Vst - Texas Orocket Bar-Stool performance circuit, Vaughn liberally
adjusted the words of "A Steer-Man's Night" to fit the nore popul ar

i mages of the tine, drawi ng on such notables as Gene Autry, Tom M X,
and Roy Rodgers for inspiration. Reworked in nexus with these new
romantic notions, "A Steer-Man's N ght" becane the now ever - popul ar
"CGhost Riders in the Sky."

Inits current realization, the Geater Falnmouth Mostly Al Male Men's
Choir (GFMAMVC) has chosen to tender the Ral ph Vaughn Monroe version of
this superb strain. The nodern ordi nary-sized town nen's choir
listener would be well advised, however, to always preserve a pl ace,
however small, in the back of the nellifluous portion of the mnd to
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envisage, in parallel wth the images of "ghost herds"” and "devil's

cownen," the dauntless and doughty Stearmans with bellow ng Lycom ngs
of 1941 and 1942 Hatchville, and venerate the stolid and tinorous nen
who created these spacious images and to whomwe all, for the nost

part, owe a great deal!



A D scussion of the H storical Correl ati on Between the Refinenent of
the North Anerican Thernoneter and Anerican Men's Songs of Qutdoor Wrk

by
David K \Wenerlink, DSap, M5G PhM (G-MAMMC hon)

A Refl ection

It would be I ess than nodestly intenperate to not note the association
between M. Goux's GFMaMMC presentations this season and the unusually
unrenowned recent 400th anniversary of Glileo' s invention of the
thernmometer. It is such presentations which noderate the propensity
for nmore denmure contributors of indicative historic peripheries to
cloud the universal and tineless evidence of their pivotal tenporal
journey. Sylvanus Newton Hatch (di scussed below in the context of M.
Goux' s choi ces) was such a unassertive person, yet his stupendous
contributions to our know edge of personal and especially public

cogni zance, are imeasurable. As for the hunbly educated Syl vanus
Newt on Hatch, he hinself was unaware of his own foundations, positioned
as he was, and as we all are, upon Galileo' s anple shoulders. M.
Goux's selections represent a nmassive step forward in a new awar eness
of the recognition of the these giants that have gone before,

regardl ess of the sonmetines apparent sem -obscurity of their often
relatively enigmatic contributions to what m ght be our otherw se
prosaic lives. As Sylvanus Newton Hatch was wont to often observe, "An
unwound cl ock is exactly correct at |east tw ce daily, whereas a wound
and set clock is nost |likely to never be exactly correct.”

Men's Songs of Qutdoor Wrk

Syl vanus Newton (Newt) Hatch was born rel atively obscurely to Hal cyon
Hatch in the small cabin of the vat-keeper to his grandfather, Mlvin
Hatch at the edge of his ponded and bucolic Hatchville vineyards.

Al t hough Newt Hatch's birth post-dates the previously di scussed Johann
Christoph Friedreich von Schiller's glorious |last sumer visit to
Hatchville, the cabin, and his conposition of "Cde to Joy," by only a
few nonths, it is by sone neans only uncertain that Newt's | ater

poeti cal penchant bears any rel ationship to Halcyon's often remnarkabl e
| usty eveni ng exuberance. Albeit a point of speculation, Newt's |ater
realized facility wth nunerical analyses and his subsequent
contributions, profoundly eclipsed his ensuing | esser known flirtations
with those anbiguities of syntactical juxtaposition that were possible
within the 19th century North Anerican Tongue. Such matters nust
remain in the imagi nings and sentinentalities of the nore ardent
students of the resplendence and nysteries of prinmal Hatchville.

Nevert hel ess, Syl vanus Newton Hatch was well nurtured by Hal cyon,
growing tall and strong in his grandfather's vineyards, surrounded and
al so cared for by Halcyon's sisters, Hubris, Humlity, Harnony, and
Prunella, until the latter departed "Boxberry," as she called her

vi neyarded hone, for California, and her previously discussed venture

(nore)



into the dehydrated grape industry. As he grew, Newt was befriended by
his grandfather's classically educated English vat-keeper (the very
same who devel oped cask-iron w ne carboys). Newt was too shy to attend
school, so this enlighten vat-keeper, nmentor took it upon hinself to
educate Newt, at first carrying the young child fromvat to vat,
telling stories, inparting information, and later wal king with the
young boy at his side year after-year inparting what the keeper called
his vatachism The strength of this singular classical education
enpowered Newt for greater things. As the erudite vat-keeper aged,

Newt coul d be spotted vigorously wi nding his way fromvat to vat,

heedl ess of the vicissitudes or vagaries of wind or weather, valiantly
val i dati ng the constancy, consistency, and uniformty in tenperature of
his grandfather's pride of vats. Perhaps the greatest difficulty
encountered on a daily basis by the burgeoning young vatsman was the
calibration slippage and systematic error inherent in the crude English
vat thernoneters which he used by tradition as well as by paucity.
Vatnmen the world over had difficulty with these primtive instrunents,
but as vineyards were generally in nore tenperate climates than was
Hatchville's, what were normally acceptable errors incurred disastrous,
vi negari zing vat quandaries for the young Newt, who was operating
Lander's vineyards in the wide tenperature and baronetric variations

i nherent to the neteorol ogical vacillations of this, our sandy North
Atlantic outthrusting, Cape Cod. The young Syl vanus Newt on Hat ch,
devot ed vatman t hough he was, steeped in the tradition of English
vatnen, sensed that there was a better way, and that, as his vision
instructed him that better way lay in the refinenent of the English
vat thernonmeter. Newt was poised for opportunity, she rapped, and he
snatched it.

That opportunity rapped in the guise of his friends L. F. (Leaf) Foster
and N. A (Neat) Eanes should not be considered a point of ignom ny.
Wth the enthusiasmborn of their early chil dhoodedness, Leaf, Neat,
and Newt were fascinated by heights. The Hatch, Eanes, and Foster
famlies picnicked on what is now known as the Cape's Sandy Neck with a
sanctity which could be perceived to be born only of unctuousness. The
boys, seizing the occasion, infected by the essence of the
circunstance, lead loudly by Leaf, swiftly scal ed the dune heights
during the days of these famly sanctifications with a zeal which one

m ght i magi ne could be nmatched only by the presunmed ferocity of the
Gstrogoths and Frezians at the gates of the Tiber. As the boys grewto
strong young manhood, this enthusiasmtransposed to Newt's vatsmanship,
yet was not lost to the heights on the parts of Leaf and Neat. The
White Mountains canme to be the | oquacious and prolix focus of the
garrulous latter lads. Voluble plans were never far from Leaf and
Neat's daily Hatchville working banter at New's famly fish store on
Sandra Turner Road (as it was originally naned after Leaf's materna

G andnot her, Saundrenella Lawence Turner). Wile Newt honed

vat smanshi p, Leaf and Neat nastered their clinbing skills. Wile Newt
struggled with his English Vat Thernoneters, Leaf and Neat grappl ed
with their nountain gear. The stage was thereby innocently set for
grand advances in thernmonetry and traditional nusic through a web of
unli kely fortuitous circunstance.
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Leaf and Neat invited the busy Newt on a clinb to Sunday Ri ver Ledge in
the community of Kechum in the town of Rley Plantation, near Bethel
Mai ne. The lovely Ledge is near to where Bull Branch feeds the Sunday
River, not far fromthe nmuch prized peak of Goose Eye Mountain. The
contrades felt this to be an accessi bl e enough yet beautiful point, the
attai nment of which would mnimze the excursion's intrusion into Newts
al lusion to constant personal agenda, and at the sane tine obtain a
nodi cum of sensual reward. To this day, the docunentation of this
nonentous outing is permanently inscribed at the Ledge on a m ca-schi st
bol der as "S.N. Hatch," and the date. The Sunday Ri ver Ledge
inscriptionis simlar to another to be found on Mount Washi ngt on.
According to Sunday R ver Sketches: A New England Chronicle, by Mrtha
Fifield WIkins, the initials "S. NH " al so appear el sewhere on the
same | edge, non-nmute testinony to other trips to the revered spot,
cloaked in the fullness of nature's fecundity. There are al so other
sets of initials on the | edge, nost of which probably belong to the
Fifields, who were eastern Cattlenen, and ranched the surroundi ng | and.
Newt can be forgiven for chiseling his appellation, in that in so

doi ng, he has fixed the germ nation nonment of his thernonetric
contribution for all tine and as a fixed beacon in historical
perspective. A onzo Fifield, a man thirteen years Newt's senior also,
inscribed his "A'F." both at Sunday Ri ver Ledge, and at Mount

Washi ngton, providing circunstantial evidence of the continuing |ink
bet ween Newt the vatsman and Al onzo the cattleman, as they pursued the
grail of their thernonetric quest.

As illustrated here, an attention to the clarification of background
can serve as the springboard for the nonment of truth, the denouenent of
the mnd and the kernel of insight, upon which one's entire structure
for conprehensi on can becone unhinged. Wthin this intention we now
tender the coup-de-grace of our discourse:

Newt's indivertible attention to husbanding the health of his
Hatchville vat suite during the fateful journey to Sunday Ri ver Ledge

|l ead to the foreseen situation wherein he had carried with himone of
his particularly perplexing arrays of new English Vat Thernoneters, the
deneanor of which he had resolved to observe along the conpatriots'

weal ded al pi ne course Ledgeward. Wat Newt forthwith astutely
observed, was that the Thernoneters behaved in a non-linear fashion in
the fresh and unaccustoned attitudinal and thernmal reginme of the
mountains. This was a revelation to the young Vatsman. Dredging from
his altitude flustered mnd the classical physics taught himby his

Hat chvi |l | e chil dhood English Vatman nentor, the doughty vatsman cum
clinber departed the conpany of Leaf and Neat, downward raced for the
unpretentious Riley daim the estate of M ne epigrapher

oceanographer, naturalist, and dilettante | awer and baker, Prothroe
Torte, with whom he had spoken at the Bethel General Store while
outfitting the excursion. Newt was in search of the physical tables of
boiling and freezing points of water with altitude, and he suspected
that Torte m ght posses them because Torte had earlier spent years to
the south of Newt's beloved Hatchville, in Wods Hole, as an associate
of various early biological researchers and institutions, including the
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fanmous Swi ss researcher Adners (Al) Z. Seazaz, and the cel ebrated fen-
bog researcher Frederick (R ck) Rougeheath. Torte's status as an
ardent amateur baker had conpelled himto i naugurate a scanty European
sweet - cake and roll shoppe in Wods Hol e, which he designated, being an
astrononer, "Buns in the Sky," until the shop was raised, after nmany
clainms by Torte of its illegality, to nake way for a carriage-park for
Queen's Steanboat Ferry Service. Torte's "Buns in the Sky" venture
eventually transnogrified into the "Prothroe's Bun Boy" chain which has
early restaurants in Hyannis, Assinipii, and Athol and later, in |ight
of the public realization that the chain was everything that it was
cracked up to be, noved west to becone plainly, the "Bun Boy" chain.
The noony-eyed Prothroe, with his Fal nouth area background,
sentinmental ly wel coned the fresh vatsman, on that portentous, glorious,
sunri sed norning, searched his nusty shel ves, and in short order
produced the needed tables. The astute and solicitous Torte, not
uncondescendi ngly, al so furnished Newt with an accurate map of the
region and a transit-theodolite which Torte had been using to fix the
tacks of mgratory Leach's Petrels as they net with the nountain

i npedi ments to their passages to the realns of M. Desert Island' s

Whi spering Pines. The |links were now conplete in Newt's adroit
intellect, he now had the apparatus for the procedure. The world of
thernmonetry was about to change forever.

Newt found a hushed neadow in the soft dawn, adroitly w el ded Torte's
transit-theodolite and map to fix his altitude, perused his tables,
boi |l ed water on a squawwood fire, immersed the glistening shafts of
his thernoneter array one by one, and scratched a true 214 F. on the
fine English Cobalt glass. The decisive first tine that the Vat
Thernoneters had accurately exhibited a boiling point had been
consunmat ed. H s keen "weat her eye" sensing changi ng weat her, Newt
"seized fortune by the short-while," as his English Vatsman, nentor
used to say while he pondered the spaci ous skies of Hatch's ponded
vineyards. Intuitively aware that an unwound clock is usually correct
twice a day, Newt bent to the task of scaling the Geat Goose Eye, the
fleet way to the Ledge and the singular avenue to the inperative
nmeeting of transition of a Canadian weather front as it pressed the
Ledge's mcro-reginme fromabove to bel ow the freezing mark.

As a neasure of the enthusiasmfor his feat, it can be stated that the
I mpassi oned and stressed New passed Neat and Leaf on their nore

del i berate odyssey that eventful norning, despite the fact that the two
doughty, pilgrimatic, Turner Road fish sal espersons had been traveling
forthrightly all the while Newt had been on his quest for the al
important tables of Torte's. Newt arrived in tinme, enptied the
remai ni ng precious contents of his canteen into a hollow rock, and the
process began. Wile map, tables, and transit-theodolite were at the
ready; slowy, seemngly taking forever to the eager, enthusiastic
Newt, the tenperature at Sunday R ver Ledge fell. The glistening
shafts indicated 32; still no skimon the surface of the tremnul ous
water; the wind of the nountains blew a |ong and nournful sigh. At
long-last, New's patience and perserverance were rewarded. Wth a
readi ng 30.78 on the venerable instrunments, the skimforned and the
threshold was attained. Newt fixed his vertical position, consulted
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the tables, and with trenbling hand scratched 31.90 on each of the Vat
Thernoneters. Newt knew the battle was now hindnost. He was confident
of the capillary linearity integral to his nuch nurtured, fine English
instrunments; he knew and trusted the honogeneity of their nmercury. Al
that remai ned was the epigraphic interpolation of the Fahrenheit scale
bet ween his extremes, and a possible Iinear extrapol ati on above and
bel ow them Newt packed the precious shafts, rolled out his sleeping
pack, and sl ept.

In Onset, Massachusetts the world' s |argest collection of thernoneters
and thernoneter nmenorabilia contains reference to Syl vanus Newt on
Hatch. Onset's ol dest thernoneter, an 1887 Chandelier woul d not have
been the standard of the world through the century's turn had it not
been for Newt's Sunday R ver realizations.

In a recent dedication of the world's tallest thernoneter, at the Bun
Boy Restaurant at the edge of Death Valley in Baker, California, the
unveiling cerenony to the plaque at the thernoneter's base, included
spoken reference to Newt Hatch. Al though the 134 foot , 5, 000
thernmostatically activated |ight, $750,000 device is dedicated to Dutch
scientist Gabriel Fahrenheit, its true veracity can only be fairly and
honestly measured by Newt's brilliant enpiricism

Neverthel ess, New's contributions notw thstandi ng, the inportance of
Newt's thernonmetry to the West is inordinately significant. The reader
may recollect an initial reference to one Alonzo Fifield, graphitic
fellow to Newt, Maine rancher, and cow, hog, and nuttony baron.
Fifield s alliance with Newt began innocently enough, the two neeting
atop Sunday R ver Ledge during one of Newt's numerous Vat Ther noneter
Calibration junkets, subsequent to the archetypal Torte calibration

epi sode of the Neat and Leaf trip. The alliance grew as the utility of
Newt's thernmonetric calibration technique infused New Engl and
Industries with a hitherto unknown degree of product control, and
Fifield could say its analog in the mdwest anong the newy flourishing
Arnor, Cudahay, Oscar Meyer, Swift, Rath, and Krey sl aughter houses
surroundi ng the great stock-yards of Chicago. Fifield, who was
somewhat visionary in his pragmati sm saw an advantage for the packers
in Newt's techni que, which had becone a unanticipated bounty of utility
for the great vatsnmen, sappers, sugarers, curriers, dairynmen, and
fronenties of the east. H story was soon to denonstrate that, citing a
sapper's saying, "sapping and sugaring are a drop in the bucket™
conpared to cattle, which may be i mmensely nore than i medi atel y neat

t he eye.

Newt's calibration becane central to New Engl and Industry. Newt could
not begin to provide thernonetric calibrations for all of the Region's
thernmoneters. An elite cadre of calibrators, at first trained by New,
spread out across the countryside, seeking squaw wood and tenperature
transitions through freezing. This flurry of activity occasioned the
conquest of many hitherto unexpl ored peaks and neadows. The young

engi neers Bail ey and Hazen pl anned their road to Canada, which opened
nort hern New Engl and, upon the exacting mapping tracks of Newt
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calibrators. As is recurrently found in instances of arduous and

lonely toil, as in the circunstance of the calibrators, a sub-society
mlieu is induced. Unique systens of cultural colloquialisnms and nodal
noral s are produced by such activity. Included in these nodal

activities are lyrical exertions and ponderings of intention. Such a
lyricism later romanticized by Robert Frost, is shows the spirit and
soul of winter's work for a Newt calibrator

Wiose woods these are |'ve mapped and know.
H s house is in the village though;

He will not see ne stopping here

To catch the front and how i ng snow.

My trusty horse nust think it queer
To stop w thout sone squaw wood near
Bet ween t he woods had frozen | ake
The darkest evening of the year.

He gives his |oad of shafts a shake
To ask if there is sonme m stake.
The only other sound's the sweep

O new front wind and downy fl ake.

The woods are |ovely, dark and deep,
My calibrations will not keep,
I"ve nore to do before | sleep
And nore to do before | sleep.

Frost's brilliant adaptation of a calibrator's nusings, and obvi ous m x
of joy and loneliness in his work, was subsequently put to nusic by the
preem nent American conposer, Randall Thonpson.

Fifield absorbed all that he could fromNewt. Newt being primarily a
focused vatsman, did not see the brimmng inplications of his
technique, either for his own fortunes, or for those of |arger
humanity. Fifield transposed the calibration nethodol ogy to the
eastern western States, where it was elegantly enployed in the
wandering life of the Anerican eastern, western Cowboy. Many a trail-
hand gl eaned the technique; its unique applications in the Chicago Mat
I ndustry made lucrative for and its inportance conprehensively
transferrable to the otherw se prosaic, yet romantici zed endeavors of
many of the open-spaced herders. Sone even selected calibration as a
full-tinme occupation or conbined it wth diverse ventures such as
bounty hunting or rustling. As the New England calibration sub-culture
waned, in the eastern west it flourished. A well-stinulated Cowboy

' yricismsoon outshone that of its eastern progenation

Typical of the eastern western lyricismare the words to a mai n-stream
song of its calibrators which has now entered the popul ar western idi om
as the nore recogni zabl e "Col orado Trail:"
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The Calibration Trai

Shafts in the norning sun,
nercury 'sa rose.

Cot to boiling pretty well,
God Al m ghty knows.

Weep all ye little rains.
Wai |l w nds, wail.

Al al ong, along,

Along the Calibration Trail.

Stars a grow n in the sky,
day' s gonna end.

It wll be a freezn' soon.
Bottom|line' s at stake.

Wep all ye little rains.
Wai |l wnds, wail.

Al al ong, along,

Along the Calibration Trail.

Aficionados of the Anerican idiomw ||l perceptively induct fromthe
above, the use of the provincialism "bottomline," in the second verse
of "Calibration Trail."™ This is the first know use of this now, nuch
proffered finalization of understanding; of course in the song's

I nstance being used to refer to the freezing point to be inscribed on
the vat thernoneter. The even nore ebullient evening zephyr, "Cowboy
Lul l aby," a paean to "murc',"” is an illustration of the solitary
perspective of these wandering calibrators; these | one chanpions for
the eastern neat establishnent; these frontier profferers technology in
primtive diligence to civilization's over-conpelling agenda for

nat ures aboundi ng:

Cowboy Lul | aby
"Calibrator's Evensong"

Desert blue and silver in the cold noon-shine.
Front is comn' |azy or the hill

Sl eepy winks of lightnin" down the far sky-line,
"sa calibrator's lot ta be here still.

So now, the lightnin's far away

the stormis nothin' skeery

its bringin freezin' clearly.

H ya, tamal la la |le day.

Oh settle down you nurc' until the norinin'

Not hi n" out the hazy range that nost fol ks need.
But plenty we can see in storny sky.

Yet we got to watch or else our shafts will break
murc' plungin' down before our watchful eye.
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So now, the lightnin's far away

the stormis nothin' skeery

its bringin freezin' clearly.

H ya, tamal la la l|le day.

Oh settle down you nurc' until the norinin'

The genui ne wondernent of intra-cultural germnation is the depth,
breadth, variation, and qui ckness with which such processes take pl ace.
From our present perspective, here at the dawn of a virgin century, we
m ght find such cultural roots trivial, nundane, or curious, but we
must not, at peril of our own ignorance, ignore their influence upon
our life and culture. It is this nost profound understandi ng which

| eads our best nusicians to execute such works in the contenporaneous
worl d, despite their seeming irrelevance to the exigencies of daily
rapi d- paced endurance. Let us have faith that Newt's contributions to
this cultural opul ence are not |ost, nor nust we not forget the
contributions of his conpatriots Leaf, Neat, Professor Torte, or the

i nfluence of the avaricious neat interests of Alonzo Fifield.



Medi eval North Italian Cheese Culture's |Influence upon Misic and Mbdern
Thene Par ks

An Hi storical Perspective

by
David K \Wenerlink, DSap, M5G PhM (G-MAMMC hon)

A Refl ection

That the arcanum arcanorum of history is revealed in any obsequi ous
schol ar' s preoccupation with apparent triviality, is little

acknowl edged. That only the G andi ose inports, is a common view, and

it colors our notions of the past with the burnish of trunpets and
tinmpani, relegating history's genuinely formative panoply of nud and
dung to the arcane, and to the ancillary. The sincere seeker keeps
this distinction clear, not averting a steady and penetrating gaze from
the nonunmental that abides within the nundane. To this steady gaze we
dedi cate our discoveries.

The Not es

For the 1994 Spring Concert of the Greater Falnmouth Mistly all Mle
Men's Choir, M. Goux, has once again anal gamated an exqui site panoply
of nusic which not only connects the centuries, but is fundanentally
interwoven with the histories of Falnouth. The historical relevance of
his Spring sel ections are undoubtedly questionable for all but the nost
supi ne of historians. Notw thstanding such considerations, our
wondernent is invariably peaked when seem ngly peculiarly unrel ated
seasons of history are denonstrated as mani festly connected.

Wien in the 1850s the Rev Landers Hatch had renewed the nmuch needed
vitality of the Choir under his newy neani ngful name, the Fal nouth
Motley Men's Great Choir, and the spiritually erotic beauties of his
daughters Hal cyon, Hubris, Humlity and Harnony (and | ater Prunella)
held full sway over the dreans of its nenbers as they presented their
offerings to the Town in sinple Sicilian peasant garb, the econony of
Hatchville, was in a down-turn. The ponded vineyards of the Hatch

brot hers (Landers and Branns) were in a mnor state of dishevel nent.
The Hatch Fish Hatcheries had not yet tipped the economc scales in
favor of prosperity for the northern realns of Falnouth. Over-fishing
of local waters had created a |ocal fish shortfall, (hence the need for
the fish fry of the Hatch Fish Hatcheries), and provided the inpetus
for local economc ties wth the Italian Cheese CQulture, centered in
Parma. Confusion in the perceptions of Hatchvillians about Cheese
Culture garb had lead to the Choir's expression of sinplicity in
Sicilian hone garb, which could have been viewed nore as cottage cheese
garb, rather than the nore sophisticated, yet plain, Parnmesan cheese
garb, which had been sought to express the Choir's hunble flavor of

al nost - Lutheran taciturnity. At this tinme the desperate need for high
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quality protein in the diet of the hard working Hatchvillians had
spawned several cleverly creative food innovations. |Inspired by
romanti c notions of the contenporaneous col oni zation of Australia, an
Aboriginal recipe for the utilization of slug larva, as a protein
source, was transnogrified into food for the Hatchvillians, using the
plentiful |ocal supply of earth worns from Hatch's ponded vi neyards.
This diet of wornms bound-up with nuch eating of cheese lead to the

w ndwar d expansi on of the Bifurcated Hatcho-Ital Cheese Trade.

(Al though the Bifurcated Hatcho-Ital Cheese Trade was, at tines,
concurrent with Hatchville's Quadrasauce Trade, discussed in previous
hi storical notes, the two trades had only m nor influence upon each
other, and this influence was really only later felt powerfully during
a dip in the soft cheese industry).

It is not fully unreasonable to suppose that during the flowering of
Hatchvill e's cheese period, Falnmouth's Atlantic skyline was variably
dotted with colorful, fully rigged, Parnmesan cheese caravels and
gollettas. At the cutting edge, these redoubtabl e cheese packets were
central to the then bl oated expansion of the protein quota of the

deni zens our sandy out-washed shores. Fromthese kraft, principally
sailing fromthe Parnesan harbor of Vanzetti, full burdened with
frommaggi o sacco, (each one marked: frommaggi o sacco, Vanzetti), young,
bright-spirited Parnesan gallants, hearties and roust-worthies enpl oyed
Fal nouth's shores and dells in search of solubriation of their extended
mari ne solitudes. Not surprisingly, although the Parnmesans grated upon
the taciturn nature of Cape Codders in the 1850s, their fecund
influence laid the seeds for a subtle patina of their joviality even to
present - day Fal nout h.

Not singularly inescapable in this was the influence of Parma's early
theme parks on North American culture, through Fal nouth and Hatchville.
The great Italian rancher, nadrigalist, and entrepreneur, Ol ando de
Lasso had, in the 15th century, created Parma's first and nost

i mportant theme park, "D G andola, Mindo d' Ol ando,” which | oosely
transl ated neans Ol ando's (I mrense) World. Several principle thenes
of the park, which have been passed to our present culture, primarily
through the Bifurcated Hatcho-1tal Cheese Trade of Hatchville, and its
Parmesan gal l ants, included its nonkey shows (Ol ando's G bbons),
establ i shing our present penchant for nonkeys in thene parks and the
use of the term "nonkey business,” the park's special attention to
mce, as the creatures nmuch a piece of Parma's Cheese CQulture, and a
speci al Conedia del Arte' nouse creature which the park presented on a
regul ar basis, called "Mne Chia de Rodento.” Wlt D sney, who
summered in Hatchville, popularized "M ne Chia de Rodento" sone 500
years |ater as the now ubi quitous M ckey Muse. The Park's "Gumo
Conbata ala Hoiki Correlli,” which featured clown-1ike cattle handlers
fromOlando' s ranchos, spitting chewing gum (newy discovered in the
Col oni al Cheese Trade extension) at each other, within a facade of a
North Italian cattle enclosure, |later translated into our nodern Add

West Qunfight at the OK Corral . C audi o Monteverdi, another early
madrigalist started his career in Parma's Olando's Wrld as a avian
trainer and presenter with his bird act, "Chromaggiori Misicali," which
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again, |loosely translated neans Magical CGrow Music. Signor
Monteverdi's nost lasting gift to the artistic world is his Chromatic
Misic, as it is called today, yet its hunble beginnings were in Parma's
thene park. The Duke of Parma, "Don Duce' della Parma," was revered
for his gentle and hunor-full despotismin the Town. H's significant
probosci s occasi oned yet another of the many traditions which Ol ando's
Wrld created, and which the Bifurcated Hatcho-ltal Cheese Trade
spread. The Park created a |ikeness of the beloved prince, in the
manner of a duck. The caricature of il Don as a duck was used as the
synbol of the taffy for which the Park was also justly famous. The
Taffeta del Don Duce' inspired two of two of our nodern chil dhood

phant asmagori es, both Donald and Daffy Duck. The great German reforner
Martin Luther hunbly began his nusical pursuits at 19, during a sumrer
job at Orlando's Wrld in 1502, his parents having sent himfromthe
difficulties of the 16th century Wttenburg mlieu, to the nore

whol esonme and heal i ng at nosphere of Orlando's Parma. Being nuch noved
by this atnosphere, he wote a thene song for the Park, which he called
"Ein Feste' Burg," a typically Wttenburgonian, understatenent which
agai n | oosely transl ated neans, You Happy (Festive) Town. The words to
this conmposition were | ater adapted by El nmer Bernstein, who al so had
summered in Hatchville, as the basis of his very Anerican nusica

conedy "Wonderful Town."

Much later, in 1525, in a nore Northern nood, Luther married Catherine
von Bora, fornerly a nun at N nptsch in Saxony. Martin's marriage to
Cat herine proved a nost happy connection. The letters of his friends
abound with descriptions of the donestic felicity to which it gave
rise. (lronically, Martin and Catherine had net years before as summer
enpl oyees of Olando's Wrld.) Luther possessed a fine deep voice, and
pl ayed both the Lute and the Flute, the latter so well as to attract
the attention of passers-by as he journeyed to the fanous D et at
Wrns; the spirit of Parma being evoked m dst the dark byways of
Saxony. Two of his fondest friends Senfi and Josquin des Pres, both of
whom al so had al so worked at Ol ando's Wrld, nmanaged to bouy Luther's
spirits for many years, however Catherine's N nptschish influence, and
the bad weather in Munich in the 1530s finally won-the-day of Luther's
spirit, driving out the vestiges of Cheese influence, and |eaving
Martin crotchety, contentious, and cantankerous. It was only then that
be began his drive for reformation, very likely a sublimation of his
prof ound psychic dismay at the disparate influences of N nptschish
sobriety grating upon Parnesan flippancy within his heuristic m nd.

Significantly unnoticed for many years, until Walt Di sney perceptively
noticed themin the early 1930s as he sumered in Hatchville, were the
| ove songs of the Cape's coast-wise girls. These songs were created
fromfull yet lonely hearts as they searched the eastern horizon for
the colorful sails of the Parnesan Cheese Fleet. Many of the krafty
young gal l ants, hearties, and roustworthys were sons of the royalty of
Parma, sent to sea to |learn the ways of Cheese. These well-nmannered
yet singularly insistent, Tyrrhenian sailors were noblenen in their own
| ands, who captured the hearts of Hatchville's nost nubile daughters.
The lovely lilts, nearly lost in faded, tear-stained diaries of the
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time, were synthesized by D sney into one of his nost fanobus songs,
"Someday ny Prince with Cone."

A simlarly unrelated, yet relevant note wth respect to Vlt D sney's
i nfluence upon this year's programis the selection of "Candle on the
Water." As with other aspects of the program the genesis of this
offering may be traced to Disney's sumering in Hatchville in the early
1930s. It was during this time that |ocal historians and
archaeol ogi sts were first unearthing evidences of early Druidic and
Norse visitations to Cape Cod. O particular interest were those
uneart hi ngs nmade during the devel opnent of Newton Hatch's Wneries and
Vat Calibration Wrks (See Newton Hatch and the Devel opnent of the

Cali bration Techni que of the North American Vat Thernoneter, Wnerlink,
unpub. circa 1993). M. CGoux's selection of the "Rune of the Mon,"
one of the earliest Celtic fishernmen's songs di scovered in Runic text
in Hatchville, is in fact, the progenitor of D sney's "Candle on the

Water." Walt, much noved by the "Rune's" reference to the constant,
yet magically subtle influence of the noon upon Hebridean seafarers,
related this thene to the calling of love, and the candle, i.e. noon,

whi ch true |l ove holds as a guide to those |ucky enough to know it. The
Choir begins its programw th this ancient thenme, and reweaves it into
nodern idiomas the concert nears its end.



An Exam nation of the Nexus of the Mud, Brass Instrunents, Ml e
Singing, The Gvil War, Mney, and France in New Ol eans

by
David K \Wenerlink, DSap, M5G PhM (G-MAMMC hon)

Ref | ecti ons

That the arcanum arcanorum of history is revealed in any obsequi ous
schol ar' s preoccupation with apparent triviality, is little

acknowl edged. That only the G andi ose inports, is a common view, and

it colors our notions of the past with the burnish of trunpets and
tinpani, relegating history's genuinely formative panoply of nud and
dung to the arcane, and to the ancillary. The sincere seeker keeps
this distinction clear, not averting a steady and penetrating gaze from
the nonunmental that abides within the nundane. To this steady gaze we
dedi cate our anal ysis and wel cone your anal ysis.

For the 1995 Spring Concert of the Greater Falnmouth Mistly all Mle
Men's Choir, M. Goux, has once again anal gamated an exqui site panoply
of nusic which not only connects the histories of our culture, but is
fundanentally interwoven with the histories of our Town. The

hi storical relevance of these Spring selections are undoubtedly
questionable for all but the nost supine of our incunbent historians.
Not wi t hst andi ng assunmed cul tural a'germ nal considerations, our
wondernent is invariably peaked when seem ngly peculiarly unrel ated
seasons of history are denonstrated as mani festly connected. Such is
the case with the nunerology of " I'dix sur la lingua franka" in

Fal mouth's singing history.................

The Exam nati on

As such the case may be, however, in the Delta of |ong ago mdst a
great M ssissippi Spring flood, while bare-footed Biloxis and

Appal achies bid their winter's pallid crane friends adieu with spirit-
scope for soaring to the hungry and cold boreal wolf's warm ng north,

t he Frenchman Seour Mont bal ne de Beaudricout, protege of the fanous
homme travaux de rive, Peirre Marquette, alighted fromhis QOnavire en
arbor de birch indiane onto the driest of ten flood-flats. Wth the
nodest exclamation "l es grands honage a' D eu pour |es dix sousterrains-
ponton a pl acenment de non pauvre petite peids danpenent, a |es nene
chose pour non | ' homres de rive," Beaudricout took possession. Thus
and quite, with an el egance born of paucity, D x Terres (Ten Lands),
the earliest nanme for the area now known as New O | eans, was
begotten.......

The settlenent at Dix Terres, nuch strengthened by the early | eadership
of the Poitiers fishing abbot, Routundard Bufarndo Poncetrai ne,
prospered as a center trading center for crayfish, tin, copper and

bi smut h, and was known for a now nostly |ost formof early anerican
liturgical nusic for a small ensenble of ten male singers (fishing
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friars) known as |'homme-di x-di eu aeol i an peches francias (in present
formcal |l ed dah-doo -a- doo-dah skittle). It was Falnouth's own Rev.
Landers Hatch who, for a brief tine revived the dix-dieu fish nmusic on
Cape Cod, during the growh of the Hatch Fish Hatcheries. H's Mtley
Men's Choir (see earlier notes) was wi dely know for this nusic, which
was commonly and m stakenly thought to have been spawned by the romance
of the North Atlantic Fisheries of earlier tinmes. Despite Lander's
singul ar dedication to the profligration of Bufarndo's unique D x
Terres art form it did not prosper in the north, far fromthe
crayfish, and when new French settlers fromAquitaine imnmgrated to D x
Terres to snelt the tin, copper, and bisnmuth into brass, renamng the
settl enment New Ol eans, dix-dieu passed abysmally into the nulti-

t udi nous obscure chronicles of the world's many |lost joys......

Those with a French nenory still call New Ol eans, D xieland (D x
Terre) In an Anerican way, this original name for New Ol eans was
shortened to Dixie, was re-enforced, and was then applied to all of the
secessioni st South when a ten-dollar bill with a large D x was printed
on each side was issued by a New Ol eans bank prior to the Guvil

VWar. ...

In New Ol eans, the tin, cooper, and bismuth snelting prospered for a
hundred years, engendering the devel opnent the earliest brass nusical
instrument manufacturing in the Western Hem sphere, and a nedi ci nal

si de- product call ed Pepto-Bi smal which captured the "peppy" spirit in
which the instruments were played in New Orleans. This D xieland style
of instrunmental jazz is now associated with New O'leans and is
characterized by a relatively fast, strongly accented two-beat rhythm
and by a pol yphonic group inprovisation by, again, ten nusicorae
amaturea (les dix amaturea), as well as by inprovised solos; the nusic
usual |y divided into groupings of ten bars before reprise, or re-
tournal ............... etc.

....The Choir begins its programwith ....this thenme, and reweaves it
into nodern idiomastheconcertnearsitsend......................



DAVI D K VEMERLI NK

Littl e known except: Born 1937, Al sauce-Lorraine, to Breton nationa

el ectees Rol and and Cestsoir Wnerlink: Immgrated to Versailles,

M ssouri at age three and raised there to teen-hood by itinerant pig-
farmers Koon and Raywi ne Freedl ey; at age fifteen cane in care of
Fustian L. Wenerlink, his grand-uncle of Joplin, Mssouri who was an
upper m d-western author, historian and astrononer; attended Col | ege of
Ur bane- Chanpania in Pierre Marquette, Illinois to study French H story;
| ater received M5G in Bavarian-New Engl and Political and Trade H story
from Mooguy Anmerican University, Pingxiang; summers in Harw chport,
winters in Muntain Hone, Arkansas; presently guest |ecturer at U bane-
Chanpani a and GFMaMMC Hi st ori an.

THOVAS C. ALDRI CH

Born Ravenswoods Hospital, Chicago: Spiritual Advisor and Road Manager,
G-MaMMC. " Soak your throttle in | enonade; for the daughters of Atlas
are comng round again, the season is hard to bear with the world

afl ane anew, the cricket sounds sweetly fromthe | eaves of the tree-
top, and | o! the artichoke flower is blow ng; now are wonen at their
sauci est, but nen are | ean and weak with new stirrings, because the

Pl ei ades nove the parched soul of Spring to fresh voice."



